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degree.	 It	 is	 my	 own	 work.	 Each	 significant	 contribuAon	 to,	 and	 quotaAon	 in,	 this	










































































































































































































My	research	began	 in	 the	streets	 through	my	 interac.on	with	people	of	different	ages	and	from	
different	sociopoli.cal	and	cultural	reali.es.	These	encounters	make	up	a	personal	audio	archive.	
In	the	making	of	the	archive	I	had	a	dual	posi.on:	I	am	a	listener	(of	the	interviewee),	and	narrator:	
of	my	own	narra.ve.	 	One	of	 the	 reasons	 I	decided	 to	 take	 this	posi.on—of	a	dialogue,	was	 to	
ajain,	 in	 the	 re-telling	of	our	 life	experiences,	 certain	 specifici.es	 that	 refers	 to	 in	an	embodied	
and	 experienced	 mode,	 to	 cross-cultural	 locales	 and	 understandings	 that	 are	 proposed	 in	 the	
vernacular.	 In	 this	 sense,	 the	making	of	 this	 archive	 reflects	my	own	personal	 journey—through	




am	 aware	 of	 the	 relevance	 and	 need	 for	 an	 engagement	 with	 the	 locali.es	 and	 cross-cultural	
inhabita.ons	that	this	collec.on	of	oral	recorded	material	brings	forth,	however,	in	this	project	or	
at	least	in	this	early	phase	of	my	project	(acknowledging	that	this	paper	serves	as	the	founda.on	










interviewed	 preferred	 to	 remain	 anonymous.	 In	 the	 project	 their	 names	 and	 other	 private	
informa.on	are	not	made	public.		
The	recorded	fragments	do	not	have	a	descrip.on	added,	such	as	country	of	origin,	loca.on,	year	
or	 other	 relevant	 details	 that	 are	 presented	 in	 this	 paper.	 This	 lack	 of	 details,	 in	 my	 opinion,	
renders	 them	 fluid,	 non-situa.onal,	 non-representa.onal	 and	 subject	 to	 interpreta.on.	 As	 a	
consequence,	 I	 am	 able	 to	 reflect	 on	 these	 archival	 objects	 through	 the	 prism	 of	memory	 and	






Another	dis.nc.on	worth	men.oning	 is	 that	 I	did	not	 record	certain	characteris.cs	of	people	 in	
the	 context	 of	 research	 into	 a	 specific	 subject,	 e.g,	 class,	 race,	 gender,	 religion.	 Therefore,	 the	
archive	is	not	an	object	of	study	through	which	a	par.cular	phenomenon	is	being	inves.gated	and	
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The memories carry within them irreversibility. No matter how re-lived through evocation, 
enunciation, (re)narration, no matter how many dimensions we can construct or invent them, the 
kernel, the bit of lived truth presences once. But the force of memories does not reside in their 
irreversibility, but in the efflorescence of the kernel. Memories have this power, propriety, 
immanent quality, I don’t know how to name it, not only to re-show, re-appear, but also to be in a 
continuous becoming, without meaning a total alteration of the events that had happen. There’s also 
forgetting of course, as a gift from God (Jorge Luis Borges), or death (Virginia Woolf) but not 
this, but all the crossroads and transformations—this route of remembrance was what interested me in 











fragments of encounters 1: a minor performative experiment  9
(South Africa) 
Set-up: circle, no seating 





































fragments of encounters 2: coin aspect   11
(South Africa, Romania) 
Set up: circle, no seating, on stage  
1 suspended object, projection 
6 microphones 




















































































































































































































‘MA VIE COMME INTERTEXT’  

















































































































































































STILLS FROM FRAGMENTS OF ENCOUNTERS 3 
final production  
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